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درا‎ iy he Arab arti$fis living in a seclusion he did not choose to undergo, but was imposed on him 
Piby the ages of darkness that our nation had to experience under foreign domination and 
disintegration. The situation was different during the renaissance period, for the Arab region is 
the richest part of the world in historical civilizations, whose wonderful relics in drawing, 
painting, sculpture and architecture are still a sound proof of the richness of the region. In our 
modern epoch, and despite the rapid revival that began by the end of the nineteenth century, the 
artist suffers from an acute shortage in art galleries and museums, purchase of art works and 
people’s low aesthetic consciousness. The calls for taking heed of such things have been lost 
amidst the ever growing tumult of the political events that our nation have now been 
experiencing for over half a century. In such a situation, the artist could but manage and rely on 
his own capacities, coping with whatever is actually available. 

There have been several attemps to get out of this predicament since the early fifties, one of | 
which was that a considerable number of the Arab artists, particularly in Egypt, resorted to | 
journalism, for they found out that newspapers represented an exhibition that reaches the | 
masses without their waiting for these to come by. Neverthless, this generation of artists had to 
pay dearly in talent and creative skills in order to feel their way to the masses. Working | 
conditions in journalism are often in contradiction with the nature of art prodcution. Rapid | 
editing of newspapers, the technical possibilities available to them and the expansion of the 
publicity role of the Arab newspaper have deprived the artist of leisurely and serene 
contemplation, as well as the liberty necessary for high-quality performance. They also 
prevented him from choosing the topics that appeal to him and really convey his feelings. 
Therefore, this generation is shifting anew from newspapers to books after they had moved 
from traditional art exhibitions to newspapers. The direct cause for doing so was the cultural 
ebb that prevailed during the 1970 decade at a time when that generation was enduring the 
effects of the accumulated special skills acquired during the rich period of the 1960's. 

Books seemed to these artists a new means compatible with their long experience and capable 
of responding to their longing for a more profound artistic performance, as they offered them 
more freedom to choose their favorite topics and more time than rapid journalistic work. 
Furthermore, books ensure longer life for drawings than newspapers, and make referring back 
to them a far easier task. 

There are, of course, several aspects that attract artists to the book, as an art field different 
from newspapers and magazines. Some of them have been interested in the artistic design of the 
book, others have specialized in designing children books since they exhibit more drawings than 
any other book whereas some others-as is the case in the present work-have chosen drawing as 
the essential ingredients and themes of the book, just as a poet writes his verses in letters and 


words. 
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4S have tried to evade the task of presenting this work lest such a presentation 
should fail to reach the essence of the creative work itself,and thus become 
irrelevant and superfluous. The wonders of perfection and beauty in a work of 
art reside in the feelings of awe one has while approaching it and trying to 
discover its deep-seated secrets, like one who, bewildered and dazzled by great 
temples or lofty ancient monuments, finds but stupor to express the uttermost 
feelings of wonder and astonishment. One behaves as a lover whose words fail 
and his tongue betrays him, and can but recall the poet’s « Passion speechless 
lies». 

It is, indeed, in this sense that this introduction should be understood, for it is 
meant to express love and admiration for this wonderful comprehensive art 
work, presented to us, with much bashfulness and modesty by our great artist, 
Professor Mohammed Hijji. 

Research workers and scholars concerned with the history of civilization of a 
given nation try to screen and investigate the features of its past by stressing the 
human symbols that characterize its history in various fields of civilization in 
order to highlight the image of that nation, its characteristics and specific 
aspects. Yet, Mohammed Hiijji, this creative artist, has adopted a direct 
method to reach the heart of the Libyan people and approached its 
outstanding and visible image, particularly the traditional mark, which is now 
at risk, as it may be overshadowed by the new modern life trends. He managed 
to depict more lively and vibrant images of this authentic Arab people than 
there are to be found in any other well-documented book or record. 

Many great Arab and foreign travellers came in contact with the Arab 
Libyan environment at various periods of history. They scanned conditions of 
life there, wrote about the nature of its inhabitants, discribed the characteristics 
of the people’s way of life and depicted various aspects of that environment. 
They were fair at times, biased at others and lost sight of the essential facts at 
other times. Foreign artists who had the opportunity to visit the country, 
depicted various features of its physical setting and social life, but dealt with 
them as travellers constantly moving, and not as sincere and wholehearted 
lovers. as did Mohammed Hijji in this lively printed exhibition, which presents 
aspects of the Arab Libyan people and its deep-rooted authenticity, rendered 
with wonderful human touch. 

The emphasis put on love for the Libyan environment through these 
drawings, which are full of profound meanings, can be justified by the sense of 
perception and perspicuity expressed by this exhibition as a whole, as well as on 
the tastefulness in many details of the authentic life of the Libyan people. This 
exhibition translates the perspicacity of the observer, who did not want his stay 
in the country to be an ordinary passing event, but an important landmark in 
his artistic life and a notable stage in the development of his creative work. He 
was eager to preserve this heritage, which faces decay in front of modern life 
trends, thus providing an art document that may surpass, through the direct 
meaningful illustrations of social life, the history documents compiled by great 
travellers and historians. It is a high-standard art document expressing the 
artist’s love for this people, whose own identity, specific features and taste are 
but part of the greater Arab canvass. 

Libya was his first contact with the Arab homeland. When he left his home- 
country, Egypt, for the first time-after having asserted himself as a pioneer 
artist-he might not have expected to be met with such an artistic. world 
unknown to the artist’s paint-brush. Full of enthusiasm and admiration, he 


These drawings 
by Kalifeh Mohammed Fttilici 


However, books that are based on drawing as a fundamental subject matter are by no means a 
completely novel trend to be found in this work only. The publication of series of drawings in 
books is a very old Arab device that the Arab and Islamic civilization has known for years. Arab 
and international libraries still conserve extremely wonderful works in this field, such as 
Magamat Al-Hariri, Kalila and Dimna, Ajayib Al-Makhlukat, Al-Babirnama, Sirat Al-Abrar, 
etc., to mention only a few examples. Although there were texts accompanying them, those 
drawings were given more importance. Since publication was based on manual production, 
every copy had to be necessarily different from the other. While texts remained the same. 


drawings changed, hence the artists’ emulationto draw them and the notables’ competition to 
purchase them. 


It is not therefore an unmotivated invention, but a practical and objective response to the 
growing consciousness amony artists and masses alike. Drawings provided by daily newspapers 
are no longer enough to meet the spiritual and aesthetic needs of our Arab people. As education 
has become more accessible and modern communication media more advanced and 


disseminated, it is only natural that people aspire for the next step forward, a thorougher, more 
advanced and well thought-out step. 


The publication of this book is part of this civilizational response, and an assertion of our 


belief in the necessity to support all earnest and sincer i 
e trends, not only in the field of speech as 
such, but also in all other fields of expression. j i 
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The present work is characterized by authenticity, personal touch and 
interaction with reality, reflecting the artist’s awareness of the rich facts and 
stern refutation of the superficial claims that such an environment is poor and 
lacks the necessary inspiring and colourful variety. 


This is an artist in quest of his roots, in Egypt, in Libya, in Tunisia and 
everywhere in the Arab world, trying to present these roots in drawings that are 
full of all meanings of pride in this deep-rooted heritage, which unwaveringly 
stands in defiance of all the invading waves aimed at casting off the authenticity 
and typical characteristics of the Arab nation. Professor Hijji belongs to an 
Arab generation constantly nostalgic of the old home, symbol of noble deep- 
seated authenticity, hence his sustained efforts to restore, preserve and 
strengthen it and to withstand all means of destruction and devastation, for itis 
the home of the noble family, a testimony of its well-established exsistence, a 
document of its history and civilizational march and a proof of its contribution 
to the promotion of mankind. There are indeed many old homes that need to 
be rescued by poets, artists, writers, researchers, analysts, architects, ee 
sculptors and musicians; each in his field of work should safeguard the o 
home. Al-Mutanabbi said, 

Oh homes! in our hearts, cherished, you dwell 

You may be deserted, and they inhabited still E 5 

is is a printed exhibition, which offers more opportunities than any ON 

publi exhibition for it is possible to stop at every drawing and يله ت‎ its 
traits, colours and themes. In this brief introduction, I shall only n er t e 
drawings in their general meanings and comprehensive rayi m Mint 
harmoniously sets them together, like the tunes of a smp ony bi 5 
undertones and overtones, hidden and perceptible, sharp and a and 
slow. rise at times in crescendo, like sea waves, and fall at others, like lovers 
whisper. 

It is an exhibition by a great artist, who has devoted his — — = Li 
discovery of the astonishing, bewildering, wonderful, speci pe 2 > 
aspects of our life, aided by his highly artistic education on is at = ke 
savour the most prevalent features. Thanks to his creative skulls, تو‎ er ae 
able to put us in front of drawings that represent a aus باك‎ p om 
cen to us orth depiet Ea ern moment ot tract wi 
us. There is a picture of each one 01 us a شت ا‎ ea 
our customs and traditions and inherited features. Itisa — y ks 

we live, and which the force of habit precludes us from realizi g 
ae it may be, but once we live away from it in = kym space, we 
can actually remember how beautiful and wonderful it use 7 5 

Professor, Mohamed Hii es ela ani aaectonat 

i ent. He adopts simplicity, res l „an ١ 
contantwith people, hile being extremely attentive to manume. د .يدت سملت‎ 
exotic, uncommon, alien or strange. So, when he draws ac ; لل ب‎ 
ا‎ hese (Drawing 16) ums tno an 

1 dimensions, so much so tha at 
ee fortress expressing all meanings of bon ee 7 pa ae 
ostentation. The awesomeness that the artist attributed to the y 


= 
contrasts with the alienating new foreign clot 0 l l 

I have been fascinated by the faces Mohammed Hijji و‎ yee 
aspect that shows up most is perhaps that of loftiness, self ee s ی‎ iy 
over the hardships of life. There is not among these faces one that looks g 


submissive, but are all overflowing w1 


th liveliness and open defiance bordering 


devoted his efforts to search for these unique features and record them, and to 
interact with the new environment, as a loving artist seeking deep-rooted 
authenticity. Libya’s love, as the poet said, had conquered him before he ever 
knew love. His first love experience was with the Arab nation, and it apparently 
was so sincere and truthful that it found expression in these drawings, which 
are full of all the meanings of affection, tenderness and devotion for all these 
human figureheads this inspiring and exciting environment exhibits. There he 
was, going from one place to another, in search of a particular feature or 
characteristic, just as our dedicated ancestors would go about compiling the 
prophet’s sayings, recording an old saying or collecting a useful scientific or 
literary work. 

The present drawings provide evidence for the artist’s noteworthy efforts in 
observing aspects of the Arab Libyan life over four years he spent in Libya, 
where he was acknowleged by the Arab cultural society there not only as a 


generous brother, a distinguished artist and a conscious thinker, but also as a 
noble and kind person. 


We have, at many an occasion indulged in accusing our Egyptian brothers, 
of approaching the Arab environment with no love, understanding, 
thoroughness or perspicacity. However, because Professor Mohammed Hijji 
belongs to a conscious and committed Arab generation, he escaped this 
judgement and showed the meaning and aspects that the artist can grasp 


through his perspicuity, and which others may not even notice because they are 
so accustomed to them. 


During his stay in Libya, from 1973 to 1977, he managed to visit most places 
in the vast Arab Libyan territory, to read much about Libya, its history and 
culture, and to become aquainted with its art works and heritage. His quest for 
knowledge about the country was a search for his identity or a hidden part of 
his own self. That is why his drawings present an educated aspect, going 
beyond performance skills into the quintessence of things, which is a task hard 
to fulfil without a broad, comprehensive and thorough knowledge of the 
civilizational march of the society whose features and characteristics the artist 
tried to observe and depict. Obvious are the effects of the «Tassili» drawings, 
the «Ghedames» engravings and the forms of the Musrata prayer-carpet, 
etc..., on the artist’s way of composing his drawings, distributing their internal 
components or defining their identity. 

If one wants to accompany the artist on his trip into the heart of the Libyan 
people, by making a presentation about their history and civilization, which 
would parallel this work in a friendly and guiding manner, it is feared that this 
may spoil the contemplator’s personal enjoyment of the present book and 
affect the radiance of the drawings themselves, for these are so beautiful and 
marvellous, so thorough-going and outstanding, that they need no further 
elucidation or commentary. Those who are interested in acquainting 
themselves with aspects of the life of the Arab Libyan people will find no 


helpful guide richer than this exhibition, in which i 
wonderful poem . : ich every drawing represents a 


There is here a typically new trip into the heart of the Lib 

v2 yan people. If 
Professor Mohammed Hijji has been able to depict with utmost skill aad full 
success the strokes of this authentic environment, he can also be said to have 
benefited from this new horizon that opened up to him, so as to point out to his 
n se ig such rich aspects of life available in the great Arab world 
where they can be seen intermingled like the tun f i 1 
awaiting observation and devising. ای ا ا‎ 
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157 - The Poetry Listener, Honn. 

158 - Poets Reciting Poems, Benghazi. 

159 - A Poet, Benghazi. 

160 - The Rebec Player, Ghat. 

161 - The Flute Player, Tripoli. 

162 - Dansers, Tripoli. 

163 - The “Taleb” Songs. 

164 z A Singer, Ubari. 

165 - The Flute Player, Benghazi. 

166 - Metal Decorations, Tripoli. 

167 - A Bride, Tripoli. 

168 - Vessels for Washing Hands, 
Tripoli. 

169 - The Bride’s Room, Tripoli. 

170 - A House Balcony, Tripoli. 

171 - The Bride’s Jewellery, Tripoli. 

172 - Darghouth Pasha’s Turkish 
Bath, Tripoli. 

173 - A Bridegroom in His Tradional 
Garments, Tripoli. 

174 - The “Jahfa™ or Wedding Proces- 
sion, Benghazi. 

175 - The Gharyane Quarters, Tripoli. 

176 - The Gharyane Quarters, Tripoli. 

177 - The “Wind” Lane, Tripoli. 

178 - A Young Man, Tripoli. 

179 - A Boy, Benghazi. 

180 - A Family, Benghazi. 

181 - A Man, Benghazi. 

182 - Women, Tripoli. 

183 - A Girl, Tripoli. 

184 - The Inside of a Tripolian House, 
Tripoli. 

185- A Libyan Woman's Mulet, 
Tripoli. 

186 - A Girl, Tripoli. 

187 - A Lady in Her Indoor Clothes 
“Rida'a™, Tripoli. 

188 - “Al-Ghazala” Gardens, Tripoli. 

189 - Village of Al-Jush. 

190 - A Bride from the Mountains in 
Her Tradional Clothes. 

191 - “The Green Mountain”. 

192 - A Lady Carrying a Censer, “The 
Green Mountain”. 

193 - A Woman Farmer, the Naffussa 
Mountain. 

194 - In the Afternoon, Nalut. 

195 - The Rug Maker, Musrata. 

196 - A Farmer, “The Green Mountai- 
n”. 

197 - In the Afternoon, Sukna. 

198 - A Farmer, Yafren. 

199 - Country Houses, Yafren. 

200 - A Girl, Yafren. 

201 - Returning from the Garden 
Fields, Yafren. 

202 - Decorations, Ghat. 

203 - A Tuareg Woman, Ghat. 

204 - Hair Styling, Ubari. 

205 - Tuareg Children, Ubari. 

206 - A Tuareg Family, Ghat. 

207 - A Man from the Tuareg, Ghat. 

208 - A Man from the Tuareg, Ghat. 

209 - A Tuareg Danse, Ghat. 

210 - Tuareg Children, Ubari. 

211 - Tuareg Children, Ubari. 

212 - A Tuareg, Ghat. 

213 - Architecturai Design from the 
South 


100 - An Olive Branch. 

101 - Women Farmers, Rujbane. 

102 - Sand-Dunes, Honn. 

103 - A Water Well, Honn. 

104 - Palms, Sabha. 

105 - Palms, Sabha. 

106 - A Balcony, Tripoli. 

107 - The “Dark” Market, Benghazi. 

108 - The Clock Square, Tripoli. 

109 - The “Dark” Market, Benghazi. 

110 - A Bride, Benghazi. 

111 - “Al-Rubaa” Market, Tripoli. 

112 - Al-Mushir Market, Tripoli. 

113 - The Turks’ Market, Tripoli. 

114 - A Bride, Tripoli. 

115 - An Old Hotel for Merchants, 
Zummit Hotel, Tripoli. 

116 - The Market Watchman, Tripoli. 

117 - Zummit Hotel, Tripoli. 

118 - Palm - Leaf Handicrafts, Sabha. 

119 - Shops, Rigdaline. 

120 - A Seller, Tripoli. 

121 - A Shop in the Old Town, Tripoli. 

122 - One of the “Mujahidine’s” Guns, 
Tripoli. 

123 - A Tuareg on the Back of his Filly, 
Ghat. 

124 - The Tuareg’s Veil, Ghat. 

125 - Two Tuaregs on the Backs of 
their Fillies, Ghat. 

126- A Horseman with His Rifle, 
Surmane. 

127 - A Horseman, Surmane. 

128 - Checking his Rifle, Surmane. 

129 - A Horse, Tripoli. 

130 - Horseman, Benghazi. 

131 - Engravings on a House in Tajura. 

132-A Meal under the Palms 
“Zarda”, Sabha. 

133 - “Zarda”, Ghut Al-Shaal. 

134 - “Bazine”, Yafren. 

135 - The Sitting-Room, Ghedames. 

136 - The Morning Coffee, Honn. 

137 - A Fan, Ubari. 

138 - Making Tea, Zliten. 

139 - A Cup of Tea, Zliten. 

140 - A Reception Room (Square- 
Built), Sukna. 

141 - Tea in the Desert, Ghat. 

142 - The “Kharbaqa” - Game, 
Tripoli. 

143 - The Tea Market (The Sultan), 
Benghazi. 

144 - A Ghedames Decoration, Ghe- 
dames. 

145 - A Café at Night, Janzur. 

146 - Libyan, Egyptian and Tunisian 
Workers Playing Dominos, Tri- 
poli. 

147 - A Coffee Seller, Tripoli. 

148 - At the “Ziryab”’ Café, Tripoli. 

149 - A Café in the Old Town, Tripoli. 

150 - At the “Ziryab” Café, Tripoli. 

151 - “Jannat Annawar” Cafe, Tripoli. 

152 - A Café, Ghedames. 

153 - “Ziryab” Café, Tripoli. 

154 - The Ziryab Café Late at Night, 
Tripoli. 

155 - A Rebec, Ghat. 

156 - The Poetry Listener, Honn. 


45 - The Old Mosque of Sid Shaab, 
Tripoli. 

46 - Sidi Abdelwahab Mosque, Tri- 
poli. 

47 - The Mihrab of Ahmed Pasha 
Mosque, Tripoli. 

48 - The Grand Mosque, Benghazi. 

49 - Cosmetics Shop, Tripoli. 

50 - “Hadhra”, Benghazi. 

51 - Celebration of the Prophet’s 
Birthday, Tripoli. 

52 - “Khemissa”, Tripoli. 

53 - “Al-Naqah” Mosque, Tripoli. 

54 - A Shrine, Tarhuna. 

55 - Visiting the Saint’s Shine, Tajura. 

56 - Visiting the Saints Shrine, 
Tajura. 

57 - Women Listening to the Story of 
the Prophet’s Birth, Yafren. 

58 - The shrine of Sidi Omar, Honn. 

60 - Invocation of God... A Page of a 
Manuscript. 

61 - After the Dawn Prayers. 

62 - A Lampstand. 

63 - A Weaver, Tripoli. 

64 - A Tailor, Tripoli. 

65 - A Girl in Traditional Clothes, 


Tripoli. 

66 - A Girl Wearing a “Farmla”, 
Tripoli. 

67 - A Girl in Traditional Clothes, 
Benghazi. 


68 - Traditional Shoes. 

69 - A Traditional Shoemaker, Beng- 
hazi. 

70 - A Hearth, Tripoli. 

71 - Brasswork, Tripoli. 

72 - The Brassworkers Street, Tripoli. 

73 - Brass Engraving, Tripoli. 

74 - A Lampstand, Gharyane. 

75 - A Potter, Gharyane. 

76 - Potteries, Gharyane. 

77 - A drum, Gharyane. 

78 - Inside the Pottery Manufactory, 
Gharyane. 

79 - Sea-Weeds. 

80 - Ship-Building, Tripoli. 

81 - A Fisherman Preparing the Nets, 
Tripoli. 

82 - Two Fishermen out in the Sea, 
Tripoli. 

83 - Tying The Boats, Tripoli. 

84 - Steam Fishing-Boats, Tripoli. 

85 - A Fisherman, Tripoli. 

86 - Tuna Fishing, Zawya. 

87- Fish on the Town Market, 
Tripoli. 

88 - An Old Fishing-Boat, Tripoli. 

89 - Fish at the Fish-Market, Tripoli. 

90 - A Camel. 

91 - A Shepherd, Rujbane. 

92 - Goats, Ghat. 

93 - Farmers, Musrata. 

94 - Camels... Camel-Market, Tripo- 
li. 

95 - A She-Camel, Sabha. 

96 - An Oil Container, Jadu. 

97 - A Water Well, Musrata. 

98 - Olive Trees, Rujbane. 

99 - A River, Naffussa Mountain. 


| - Palms, Honn. 

2 - Palms, Benghazi. 

3 - An Old Gun, Tripoli. 

4 - Tripoli Fortress Doorway. 
5 - One of the Fortress Halls. 
6 - Old Guns of the Fortress. 


7- One of the ‘“Mujahidine’’, 


Benghazi. 
8 - An Old Gun. 
9 - One the Fortress Doorways. 

10 - Part of the Fortress. 

11 - Murad Agha’s Shrine. 

12 - The French Lane, the old Town, 
Tripoli. 

13 - Sheikh Bourayana Street, the 
Old Town, Tripoli. 

14 - Sidi Salem Street, the Old Town, 
Tripoli. 

15 - A Man in Traditional Garments: 
“Jard”. 

16 - A Woman in Traditional Gar- 
ments: “Farrashiya’’. 

17 - An Old Watch-Tower on the 
Naffoussa Moutain. 

18 - A fort in the Hadj Castle. 

19 - Storehouses in the Fort of the 
Hadj Castle. 

20 - Part of the Hadj Castle. 

21 - A Libyan Farmer. 

22 - A Mosque in the South. 

23-A Gate in the Town of 
Ghedames. 

24 - An Old Mosque in Nalut. 

25 - One of the Ghedames Streets. 

26 - A Man from the Tuaregs, Ghat. 

27- A Woman from the Tuaregs, 
Ghat. 

28 - Tuareg Men, Ubari. 

29 - Tuareg Women, Ubari. 

30 - An Ubari House. 

31 - A Cavern, Jadu. 

32 - At the Cavern Entrance, Jadu. 

33 - The Nalut Castle. 

34 - A Candlestick, Gharyan. 

35 - Title of a Libyan Manuscript. 

36 - The Mihrab of Sidi Nureddine 
Mosque, Tripoli. 

37 - The Koran Reader, Benghazi. 

38 - A Lecture in Religion, Benghazi. 

39 - After Prayers, Sukna. 

40 - The Afternoon Lecture at Ahmed 
Pasha Mosque, Tripoli. 

41 - Minaret of the Ancient Mosque, 
Ghedames. 

42 - Line from an Old Libyan 
Manuscript. 

43 - Al-Qadiriya Cupolaed Mosque, 
Tripoli. 

44 - One of the Dooraways of the 
Gurgi Mosque, Tripoli. 


sometimes upon arrogance, contempt and insolence. These are indeed our 
men’s and women’s faces as they appear in reality, full of dignity and self- 
pride. The individual personality turns at times into inaccessible closed 
fortresses and towers, standing in defiance of others, but once you get hold of 
the key to them, they open up, welcoming and cheerful. 

Even the traditional architecture comes nearer the human dimension; it does 
not, however, surpass it in immensity and greatness, but injects warmth and 
affection into it, hence light and shades are diffused in delightful harmony and 
matching unity. A considerable space in these drawings has been devoted to 
architecture. It is a central theme in many a drawing, and occupies the 
background of most of them. It clearly influences the artistic approach of the 
forms that make up each drawing, be they lines, shades or light. Those 
buildings, which combine both simplicity and authenticity, are undoubtedly 
some of the most striking features specific to the Libyan environment. It is an 
Arab deep-rooted environment, partly influenced by the Arabs’ travels to the 
West and the East, and partly by its ties with the South, particulary the black 
African cultures, which has led to such rich and specific colourful features 
within the framework of the components of the Arab and Islamic civilization. 


The salient feature in these drawings is obviously the Bedouin and Saharian 
element on which the true nature of this people has always been based. The sea, 
can hardly be seen despite the important role it has played in shaping the 
history of this geographical stronghold; it has only a slight effect on it, the 
Sahara has throughout history been the country’s shield from all forms of 
invasion and a means to preserve its authenticity. 

Similarly, the coastal towns have historically been the crossroads of the sea 
and the Sahara civilizations. So, it is not suprising that these two factors 
dominate the architectural city design and outlay, as well as the harmonious 
style of the old clusterings of by - streets and lanes, which express furtiveness 
cauuiousness, fortification and discreteness towards looming invasions and 
agression. The colours succeeded in recording all these meanings and in 
depicting them with the utmost clearness. 


The brown colour, with all its shades, is prevalent in most of the drawings. 
The artist may have wanted to suggest that this colour symbolizes authenticity 
and records the progress of this Bedouin, Saharian and Afro-Arab civilization 
or rid himself of the influence of the multiplicity of colours, and focus on just 
one colour in order to grasp the essence of forms, like a poet who closes his eyes 
to recall an elusive word. However, the artist often opens his eyes to note down 
the bright colours of the Libyan nature, and designs them with the same 
austerity and self-restraint as the Libyans themselves behave in life. In a few 


drawings, the colours appear hot and shar i i 
Ings, p, which reminds us of the 
and frank colours of the Saharian carpets. E 


There is certainly more to be said about these beautiful drawings the artist 
presents to us, and which edify a memeorial for his bonds with this 
environment that cherished him, that he adored, and whose life he savoured 
and colours he loved. In sincere appreciation of such kind feelings, it is our 


utmost duty to pay tribute to this valuable work. lookj 
` L , lookin wW 
wonderful munificence. g forward to further 
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Calligraphy by M'Sallemi Mizouni الخطوط : المسلمي الميزوني‎ 
Design and Drawings Annotations by Mohammed Hij ji التصميم و التعليقات الداخلية؛ محمد حجي‎ 
Phototypesetting by Addar Arabia Lil Kitab التصفيف : الدار العربية للكتاب‎ 
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